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in Scotland. She has studied hngulstlc and Cultural mediation in Italy and
in parallel continued her studies in contemporary dance. Since 2010 she took part
in local and international projects with Sareyyet Ramallah Dance Company
(Palestine), the Royal Flemish Theatre and Les Ballets C de la B (Belgium),
Mancopy Dance Company (Denmark/Lebanon), Siljehom/Christophersen
(Norway) and Candoco Dance Company (UK). Saleh has also been teaching
dance, coordinating and curating artistic projects, including the Sareyyet
Ramallah Summer Dance School, which she co-founded in 2016. In 2014 she won
the third prize of the Young Artist of the Year Award (YAYA) organized by A.M.
Qattan Foundation in Palestine for her installation “A Fidayee Son”
in Moscow and in 2016 she won the dance prize of Palest'In and Out Festival
in Paris for the duet La Méme. She was an Associate Artist at Dance
Base in Edinburgh 2017-2021 and in 2023 she earned her practice-based PhD from
Edinburgh College of Art. In 2024, Saleh started a lectureship in Global Majority
Performance at Theatre Studies Department at Glasgow University.

Balf;ou’lil;ﬂ(:ei;aratiops (i{g;{.-zoﬁ) © Lucas| Ohih P
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https://www.farahsaleh.com/
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WHAT DOES IT MEAN TO YOU, TO BE
A PALESTINIAN ARTIST IN THE CONTEXT OF +SRAE+HT
o BPATHON AND ONGOING WAR IN GAZA?

Dance is a big part of Palestinian daily life. We celebrate birthdays and

weddings with Palestinian traditional dance, Dabkeh, in our homes and

on the streets. We also dance Dabkeh in demonstrations against the Israeli

__occupation and on the rubble of our homes during a genocide. Dabkeh

is all about the relationship between the body, the land and the collective.
_Dabkeh is all about resilience.

Palestinians dance artists have also become interested in different forms

of dance, such as hip hop, break and contemporary dance, but rehearsing,
meeting other dancers and performing has always been made difficult by the
——Israeli-Apartheid regime that separates us from each other through
checkpoints and blockades. Many dance artists have also been killed,
wounded or arrested by Israel just for being Palestinian or for speaking

up for Palestinian rights through performing arts.

Palestinian dance artists call on Polish and international dancers to actively
mobilize for an apartheid free dance. No one can dance,

_ until we all can dance!
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“Losing It"- which explo- she lives in, and the
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and sound. her world begins
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“Losing it” was created in conversation with a live score by Samar
Haddad King (Artistic Director, Yaa Samar! Dance Theatre), the
soundscape features field recordings taken throughout Palestine since
2010. Accompanied by Wakim’s vocals, the sounds that once caused
fear and the sounds that once provided solace become woven together

to the point where past and present cloud the future.

Samaa Wakim (Co-Creator/Performer), is a performer, choreographer

and cultural manager based in Palestine. Graduated from the acting

department of Haifa University. Performance credits include: | am Yusuf and This is My
Brother (Shibir Hur and Young Vic Theater, London 2009); The Beloved, (Shibir Hur and
Bush Theater, London, 2012); Exit & Ble Ble Bel (Khashabi Theatre, Palestine, 2011); Badke
(A.M. Qattan foundation, KVS Theater, and Les ballets C de la B, Brussels 2012-2017);
bound (Yaa Samar! Dance Theatre and Sareyyet Ramallah, Ramallah, 2014); Against

a Hard Surface (Yaa Samar! Dance Theater Hamburg 2017); Modern Curses, co-directed
and choreographed by Bashar Murkus and Wakim (Khashabi Theater, Haifa 2018); Last
Ward (Yaa Samar! Dance Theatre, Paris, 2018); The Cabaret (Khashabi Theatre, Haifa,
2018); The Father (Al Jawal Theater, Haifa, 2021); Losing It, co-created with Samar Haddad
King (Festival Theaterformen, Yaa Samar! Dance Theatre, Khashabi Theatre,

Hannover, 2021). She is a production manager of Haifa Independent Film Festival
2019 & 2023 and member of Yaa Samar! Dance Theater (since 2014)

and Khashabi Theatre (since 2008).

All informations come from Samaa Wakim “Losing_It” Dossier



https://ysdt.org/
https://ysdt.org/
https://ysdt.org/wp-content/uploads/2023/03/2023-Losing-It-Dossier-1.pdf

foto @campsbreakerz

Camps Breakerz is a dance team that was
established back in 2004 to represent the
Palestinian people and their continuous
struggle.

CB Crew has been showing the uniqueness of dance and art
to the people of Gaza through performing and teaching and
eventually globally representing and speaking. CB Crew
reached multip?le dreams  starting with  waking
peopleon dancing and its importance to establishing the first
dance school in Nusierat refugee camp trough a campaign
in the middle of Gaza strip. CB Crew school has been initialing
generation after another. Not only a place for dancing and
emotion expressing, but also supporting the children with
external needs such as clothing and educational needs.
CB Crew itself went through multiple dramatic wars starting
with 2009 where their dancing place was bombed. In 2014
we danced on piles of Northern town where it was entirely
removed with its hopes forced people to evict and live
somewhere else. CB crew believes art can make change
realizing that dancing and moving with the children can help
healing traumas. By movin? the children along with the rhythm
they will gain the feeling of existence and belonging.

SPRING/SUMMER 2024

All information from Camps Breakers website


https://campsbreakers.com/
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CB Crew had participated in a reha-
bilitation program in 2009 that lasted
three months where buses dropped
children over to dance and spend time
with the crew. Unfortunately, another
war in 2014. We traveled to UN schools
where people where evicted to and
shared some dancing with the children
and built new hopes during the war.
It became a routine and purpose of CB
YU cep on dancing with the
LI hlis 2 1 he crew spent the last days
Mfeld-bamd -1 present war with Israel
efelildaf21: s ublic and cheering children
(LM 4eIEhg themselves. Sadly, Gaza
T ECE Y. Jleavy loads of hits at this
P NN re all kind of bombing being
i C-lel o=y stopped for safety reasons.
F agu%g‘wﬂﬁere are thousands of bombed
ot f‘ _pla Pl evicted families. The crew
e d ‘got

L
! -

'-.-“"

TGOl W places where people
Vi1 RRE e se people left their homes

S LY SIf Al mories behind and ran for
M-t ilela new hope of life. Most
e} o1V Y- turned to no home and
B Le[ZolsI-IcMNY r favorite toys or school
CInEaigednll under the pile. Camps
QI LG g Ad- W go to those shelters and
el [i- W& elf to gather the children
[ENCENJ|fA-N From that connection to
Soledfllelpeololifl= moves on the dancing floor
WGV one is welcome to parti-
Al l-MNe-Irew had been supported
AR le[lVilelilells. The Crew has been self-
nlehleleiiifeMels d planning since 2004 and
eI elAmeeNnl-s with great outcomes. Our
NG Y erve equal life as any child
In the world. They deserve to smile laugh
and hold on a superhero. CB Crew has
named the dance series Our Children
Deserve, and plan on keeping dancing
with those evicted children and hoping
them they can come to our school and
dance on daily base. CB Crew need your
hand to promote launching more series
of dancing in the shelters and public
by donating funds that will be spent
on buying clothes, shoes, and school
items. Please reach out and deliver your
su?port to those individuals. You can
help and save humanity.

foto @Atlas of the Future 2021

If you are interested in donating, please contact CB on either
Instagram or email them on campsbreakers@gmail.com



https://www.instagram.com/campsbreakerz/

DANCEFLOOR#9 [08] SPRING/SUMMER 2024

Al.-Harah Theater

This time the war 1s a genoade agamst the Gaza Strlp

Al-Harah Theater was established in 2005 and registered Marina Barham
as a nonprofit organization registration (#BL-455-C).
Al Harah Theater strives to produce highly artistic, yet
accessible theater productions and present them to audie-

General Director

nces throughout Palestine, the Arab world and abroad.
Believing that theater can change the lives of those who
make 1t and those who watch 1t, Al Harah theater has a lot
of experience 1in wusing drama and theater in helping
children and youth to overcome their trauma caused
directly by the war or the challenging conditions i1n Pale-
stine that these children have been living under

Al Harah Theater has always collaborated with
international theaters including: Royal Court Theater,
Grid Iron & Tenterhooks in Scotland, Indra Collective
at HOME in Manchester, Unga Klara, City Theater,
Stockholm, Riksteatern, Ogenblinkteatern, Backa Theater
in Sweden, Teatro Dell Argine, Teatro Due Monde,
Piccolo Teatro and other theaters in Italy, many theaters
in the Arab world and also i1in other countries. We have
friends in Aubervillie, Bergish Gladbach, and other places
in the world.

Since the 7th of Oct the situation in the Gaza Strip and the West Bank has
been disastrous. Most of those who have been affected by the hostilities
of war are children. The genocide on Gaza is still ongoing. Over 52000
people have been killed in Gaza, over 20,000 have been children and 17 ooo
have been women. Over 93000 people injured and over 2 million displaced.

Everything did not start from the beginning of October
but i1t has been going on for more than 55 years at least,
and even since before 1948. We passed through several wars
in 1967, in 1987, 1n 1992, in 2000 and it continued all
through the years with oppression of the Israel:
Occupation, more confiscation of lands, building of settle-
ments and the Separation Wall, restrictions on movement
and travelling, imprisonment of people, daily invasions,
and deprivation of basic rights of the Palestinian people.
The Gaza Strip has been under siege for 17 years. People



in Gaza have experienced and lived 4 wars. Some teenagers
lived through all of these wars. This time the war SPRING/SUMMER 2024
1s a genocide against the Gaza Strip.

In 2019, just before Covid started we faced a new challenge
with the EU parliament adding a new political condition
on their funding to Palestinian organization where they
consider seven Palestinian Political Factions Terrorists.
By accepting this condition, we accept incriminating our
people and rejection of our work in the Palestinian
community. So, as a result, Palestinian Civil Society
organizations refused to accept this condition rejecting
conditional funding that resulted in losing main sources
of funding including the EU, Swedish Development Agency
and the German funds.

Since the beginning of the war on Gaza, all entrances and
exits of Palestinian cities have been blocked. Schools
in the West Bank have not been operating regularly, and
now as they commenced schools once again, children are
suffering from fear and trauma from all the news they are
hearing about war, hostilities, aggression on Palestinian
cities, Israeli settler’s violence against entire commu-
nities, and the like.

Over 9ooo people have been arrested in the West Bank and
more than o9oo people killed. Heads of cultural
organizations like the Freedom theater, Ibdaa Cultural
Center, artists from the Palestinian Circus School have
been arrested and sentenced to 6 months administrative
detention which means that they do not have evidence
against them.

Israeli settlers and the Israeli Military have increased
different areas like Jenin, Tulkarm, Hebron and Bethlehem.

As a result of all of this violence, there has been an increa-
sing demand from the local schools in the Bethlehem area
towards psychological interventions with the children.
Some of them reached out to Al Harah Theater to provide
psycho - social drama activities for children, 1in order
to help them express their feelings and learn how to cope
with the traumas they have endured.

Al Harah Theater has decided to change some of its
programs in order to support children 1in the schools
of Bethlehem area, to overcome their trauma through
psychodrama activities for groups of 30-40 students 8-12
years old.

foto ®Al-Harah Theater

We also started to adapt and record stories from Gaza
as storytelling to show that these people who were killed
are not only numbers. It was a podcast with subtitles



in English that we shared on our social media.
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the world
on a daily basis on what is happening in Gaza and the West
Bank. We were able to send money to 12 artists in Gaza
who are struggling for food and basic needs. This year we

around

We have been also updating friends

have a huge deficit as we lost a lot of our funding.
We are trying to set up some individual fundraising
tfor the target groups we work with; Children, youth,

women and people with disability.

As a result of the continues genocide on Gaza and also the
escalation of violence against people in the West Bank,
a cultural movement started to discuss the value of culture
and arts and 1ts principles when funding i1s accepted from
the support
continue to oppress their students and universities. Today

governments who Israel with weapons and
we do not accept political conditional funding or funding

from governments who are supporting arms to Israel.

As a result, Al Harah Theater will not be able to sustain
itself next year and 1is struggling to continue its services
to the children women.
So, we are calling friends in the world to support Al Harah
Theater financially through individual or organizational
support to be able to continue existing.

community and

especially

We thank all the people
of the world for what they
are doing for Palestine.
Please continue talking,
educating others and
demanding justice for
Palestine. First step

1s to stop the war

on Gaza and then
demanding an end

of the Israeli Occupation.

We would like big Theaters or organizations in the world who respect

human rights to adopt our theater in Palestine, as a way of showing solidarity.

Al-Harah Theater aims to continue working with the

Palestinian community sustaining its own programs, and
putting more focus on supporting artists in Gaza when the
situation allows.

1788 47 88 @2ro slylall

goLa, VIRGIN MARY STREET

orbwls Als> ey 370 0.0 - P.O.BOX 370, BEIT JALA,

PALESTINE
ouslali: TELEFAX: +970-22767758
sl>: MOBILE: +970-592767758

INFO@ALHARAH.ORG -- WWW.ALHARAH.ORG

foto ®Al-Harah Theater



mailto:info@alharah.org
http://www.alharah.org/

What we do in the theatre is not trying to be a substitute or an alternative
to the Palestinian resistance in the struggle for liberation, just the
opposite. This must be clear. [..] We join, by all means, the Palestinian

struggle for liberation, which is our liberation struggle. We are not healers.

We are not good Christians. We are freedom fighters.

The Freedom Theatre

is a theatre and cultural centre
in Jenin refugee camp, occupied
Palestine. We stage professional
theatre productions, hold
theatre workshops in the
refugee camp, Jenin town and
villages, offer training

in acting, pedagogy and
photography, and publish books,
exhibitions and

short films.

JULIANO MER KHAMIS
co-founder

Since we opened our doors

in 2006, we have made thea-tre
and visual art available

to every young person

in Jenin refugee camp. Our

work has made Jenin refugee
camp known in Palestine

and internatio-nally for
innovative, thought-provoking
theatre and media produ-ctions.
We have created

a generation of artists and
leaders, who one day will

be at the forefront of the
Palestinian liberation movement.
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Although The Freedom Theatre's focus is on theatre and visual arts,
we do not take a neutral position on the issue of Israeli apartheid,
colonisation and military occupation. Nor do we turn a blind eye to the
internal violations of human rights, in particular the rights of women
and children.

For the oppressed, the arts have always been a powerful tool for
liberation. For us Palestinians, artistic expression is an integrated part

Y leIVld quest for justice, equality and freedom.

The Freedom Theatre's vision is |[EBAUETEINCEHEENRCEOENYEIOERE ot the
core of a free and critical Palestinian society. Through cultural
resistance, The Freedom Theatre aims to raise a new generation that
is able to challenge all forms of oppression.

So what is cultural resistance? It starts with play. Play is not reserved
for children; it is the basic desire to experiment and test reality, which
is a prerequisite for creativity and imagination. Everything we do in The
Freedom Theatre contains an element of play. Through play, we can
which
is the first step towards changing it. Just as we cannot imagine more
colours than what our eyes have seen, we cannot imagine a reality
beyond our own experiences and frames of reference. Then, we can
dream and create change together.

Thefreedomtheatre.org

- Photo ®The Freedom Theater
s LY e A


https://thefreedomtheatre.org/who-we-are/
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A free Palestine in which Palestinians en a pe in a dynamic cultural and artistic life

that embraces creativity, freedom of expre:sion and diversity as the main pillars for
a just and inclutive society.
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By teaching, creating, performing
and programming circus arts, the
Palestinian Circus School
strengthens the creative, social and
physical potential of Palestinians,

Photo: ©Palestinian Circus School

seeking to engage and empower MISSION
them to become constructive actors
in society and raises local and
international awareness about the
positive Palestinian potential and its
different challenges.




Photo: ©Palestinian Circus School
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‘ ircus? In Palestine? Is that really what Palestine needs? -
That was the most common question the founders of the
Palestinian Circus School faced in the beginning. By now,
those familiar with the work of PCS are convinced: Yes!
A circus in Palestine!

The effect of the Israeli military occupation has been very difficult for
young Palestinians, particularly since the outbreak of the second Intifada
in 2000. They witness their homes being unlawfully demolished,
experience personal humiliation at checkpoints, suffer physical abuse
and arbitrary detention and many carry the grief of having loved ones
killed by the Israeli military. Moreover, they face the harsh
realityof mounting responsibility in a tough economy with growing
unemployment rates. Too many young people end up in the streets,
where they struggle to make a few shekels by selling sweets, recycling
rubbish or cleaning the windows of cars waiting at the checkpoints.

Through the different components of circus education, they wanted
to respond to the above-mentioned challenges. The substance of the
circus pedagogy is to stimulate and develop the physical, mental, artistic,
sensitive, social and cognitive abilities. They were convinced that circus
would bring many youths a brighter future.

In 2006, after three weeks of intensive training with a group of eight
young people, the first performance of the school, “Circus Behind the
Wall”, was presented in August 2006 at Ashtar Theatre in Ramallah.
More than 250 people attended the first show and really enjoyed it! More
than simply a sign of encouragement, it was a sign that the dream of the
Palestinian circus group was very much alive.

More: Palcircus.ps


https://palcircus.ps/en/
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Excerpts from the article “A dance—off with
occupation: Women, power and resistance”
by Nadia Khan for Goldenthreads.uk

Hawiyya Dabke is an all-female Palestinian dance group based in the
UK, who are breaking boundaries and creatively bringing the realities
of Palestinian suffering under occupation onto the dance floor and
directly to grass roots communities.

HAWIYYA

ae® ke

HAWIYYA DANCE COMPANY

“We use our performances to promote social justice
for Palestinians and other oppressed people, and
to celebrate our culture which has been suppressed
for decades. Israel has long tried to appropriate the
indigenous traditions and arrest, harass and restrict
dabke dancers and other artists. We will not allow
our culture to be appropriated and defaced

by our oppressors!”

Shahd Abusalama, one of the founders
of the Hawiyya Dance Company

+Photo:€Golden Threads


https://www.instagram.com/hawiyyadabke/?hl=en
https://www.goldenthreads.uk/blog/a-dance-off-with-occupation-women-power-and-resistance
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FEEL POWER

Shahd Abusalama

In Arabic, Hawiyya means
identity; a name befitting this
group of women who are
fighting for the survival and
freedom of the Palestinian
people. This dance collective
are first and foremost social
activists, who use dance,
performance and poetry

to raise awareness

of a brutal occupation.

WHEN | DANCE

Dabke is the traditional folk dance from the Levant
region. It is one of the main dance forms in Palestine,
and it is the living history of the people and their
culture. Since 1948, the dance has become the voice
of the voiceless, and a resounding statement

of Palestinian identity, existence and resistance.

From the end of the nineteenth century, Jewish settlers
started arriving in Palestine. With the creation of the
state of Israel in 1948, settlements increased drastically
and continue to expand to this day. Many of these
settlements are deemed illegal by international law. Yet,
Palestinians are still being forcibly removed from their
homes. The forced evictions in occupied Jerusalem
neighbourhoods, Sheikh Jarrah and Silwan last May,
sparked widespread condemnation, and put the
spotlight on a crisis that has been going on for decades.

Since 1948, a large number of Palestinians have become
refugees scattered across the world, and are not
allowed to return to their homeland while Jews from
anywhere can claim citizenship under the Law of Return.
The Palestinians who remain are basically prisoners

in this land with no rights or freedom.
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Being a women-only dance troupe gives Hawiyya the scope

to reach spaces and audiences where mixed-sex groups cannot
reach, and this results in their message spreading

to a wider crowd.

The dabke empowers women participants to express themselves
freely; especially those who have suffered from trauma or abuse.
They connect to the message of the dance, and can use

it to release their own suffering.

Nadia Sibany is a Hawiyya collective member and dancer who
grew up in Nablus, and came to the UK when she was just seven
years-old. She joined the group in 2018 after searching for a way
to connect more closely with her Palestinian heritage. Nadia has
been dancing from a young age, but was not trained in dabke.
However, with the worsening of the situation in Palestine over
many years, and a sense of isolation from her people, she wanted
to be part of the fight for justice.

When asked what supporters of Palestine can do to show
solidarity, Shahd says: “We all have a role to play in helping the
Palestinians, and it starts with our own circles. Everyone has the
power of change in their own hands. Sadly, the mainstream media
is manipulating people and fuelling hate. However, we all have

a responsibility to find out the truth.”

Hawiyya's solution for the future is the implementation of the
right of return for all refugees, which is already recognised

by international law. They also call for the freedom for all people
in Palestine, and for everyone to have equality and dignity.
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Photo: Samar Haddad King

MISSION
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Yaa Samar! Dance Theatre
(YSDT)'s mission is to create
invigorating performance
and education programs
that expand access to - and
promote understanding
through - the arts.

yaa | ya (y+AH): to call

or attract; often said before
calling someone’s name to get
their attention.

samar (‘sum’ + ‘are’): evening
conversation, sleepless night,
night of entertainment



Photo: Corey Melton
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YSDT believes art should
be liberating, transformative,
and accessible to all. The
company operates out of the

and is committed to uniting
diverse artists and audiences
in the creative process.

alestine in 2012 The
Working across

more info: ysdt.org



https://ysdt.org/
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PALESTINE SOLIDARITY INITIATIVES

Poland

Viva Palestyna
Kolektyw Kefija

Inicjatywa Kaktus

UW z Palestyna
SolidarnosciowkaWro
Trodjmiasto dla Palestyny
Akademia dla Palestyny

SJP in Poznan
Bielskobiala z Palestynczykami

International organisations
supporting BDS movement

Boycott Divestment and Sanctions

France-Palestine Solidarité Association
BDS France

BDS Italia

The European Coordination of Committees
and Associations for Palestine

Friends of Al-Agsa (UK)

Ireland Palestine Solidarity Campaign
War on Want

American Friends Service Committee

The Palestine Committee of Norway
Palestine Solidarity Association of Sweden
Palestine Solidarity Campaign

American Muslims for Palestine

Code Pink - Women for Peace

Jewish Voice for Peace

National Students for Justice in Palestine
US Campaign for Palestinian Rights

BDS Chile

South Africa BDS Coalition

BDS National Committee



https://vivapalestyna.pl/
https://www.instagram.com/kolektyw.kefija/
https://www.instagram.com/kaktus.initiative/
https://www.instagram.com/solidarnosciowkawro/
https://www.instagram.com/trojmiasto_dla_palestyny/
https://www.instagram.com/akademia_dla_palestyny/
https://www.instagram.com/sjpinpoznan/
https://www.instagram.com/bielskobialazpalestynczykami/
https://www.france-palestine.org/
https://www.bdsfrance.org/
https://bdsitalia.org/index.php/eng
https://www.eccpalestine.org/
https://www.eccpalestine.org/
https://www.eccpalestine.org/
https://www.foa.org.uk/
https://www.ipsc.ie/
https://waronwant.org/
https://afsc.org/
https://palestinakomiteen.no/join-the-palestine-commitee-of-norway/
https://www.palestinagrupperna.se/
https://palestinecampaign.org/
https://www.ampalestine.org/
https://www.codepink.org/
https://www.jewishvoiceforpeace.org/
https://nationalsjp.org/
https://uscpr.org/
https://www.facebook.com/bdschile/
https://www.sabdscoalition.org/
https://bdsmovement.net/bnc

