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EDITOR’S
NOTE

     I have decided to devote this issue entirely to the Palestinian cause with

the knowledge that it also concerns other countries and ethnic groups - and

not  only  those  under  Israeli  occupation,  experiencing  years  of violence

by successive Israeli governments, such as - especially recently - Lebanon,

Yemen and Syria, but all others living under occupation, such as the

indigenous peoples of North America, the Kanak people of New Caledonia,

the Hawaiians, the Uighurs in China, the Yakuts in Russia or the Rohingya

people in Myanmar. 

     It is impossible to write about all of them. I decided that this edition

would be dedicated to the performing artists of Palestine. With this symbolic

gesture I wanted to express my solidarity with Palestine with the hope that

the eyes of the reading public will also turn to other regions devastated by

wars and occupations like Sudan, Congo or Ukraine.

     In the issue you will find descriptions of individuals and art groups

working inside and outside the state of Palestine, but always with a strong

connection to the Palestinian land and the struggle for its freedom. It's hard

to think about art and artists during devastating conflicts, but these people

are, it's their work and passion, and the art they create brings solace not

only to themselves, but to the entire communities in which they operate.

     At the end you will find a list of organizations and initiatives in Poland

and abroad that you can turn to in order to help others. If only you want to.

      On the cover there is a photo of Mo Tomaszewska’s Flag from 24h

solidarity performance “Intifada” (2024).

    
No one is free until we are all free!

FREE PALESTINE!
Lukas Wojcicki 
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        Farah   Saleh   is   a   Palestinian   dancer,   choreographer   and   scholar   based
in   Scotland.   She   has   studied   linguistic   and  cultural   mediation  in  Italy  and
in parallel continued her studies in contemporary dance. Since 2010 she took part
in local and international projects with Sareyyet Ramallah Dance Company
(Palestine), the Royal Flemish Theatre and Les Ballets C de la B (Belgium),
Mancopy Dance Company (Denmark/Lebanon), Siljehom/Christophersen
(Norway) and Candoco Dance Company (UK). Saleh has also been teaching
dance, coordinating and curating artistic projects, including the Sareyyet
Ramallah Summer Dance School, which she co-founded in 2016. In 2014 she won
the third prize of the Young Artist of the Year Award (YAYA) organized by A.M.
Qattan     Foundation    in    Palestine     for     her     installation    “A    Fidayee    Son”
in  Moscow  and  in  2016  she  won  the  dance  prize  of  Palest’In  and Out Festival
in  Paris   for   the   duet   La   Même.   She   was   an   Associate    Artist  at  Dance   
Base in Edinburgh 2017-2021 and in 2023 she earned her practice-based PhD from
Edinburgh College of Art. In 2024, Saleh started a lectureship in Global Majority
Performance at Theatre Studies Department at Glasgow University. 
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https://www.farahsaleh.com/


W H A T  D O E S  I T  M E A N  T O  Y O U ,  T O  B E  
A  P A L E S T I N I A N  A R T I S T  I N  T H E  C O N T E X T  O F  I S R A E L I

O C C U P A T I O N  A N D  O N G O I N G  W A R  I N  G A Z A ?
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Dance is a big part of Palestinian daily life. We celebrate birthdays and
weddings with Palestinian traditional dance, Dabkeh, in our homes and 
on the streets. We also dance Dabkeh in demonstrations against the Israeli
occupation and on the rubble of our homes during a genocide. Dabkeh 
is all about the relationship between the body, the land and the collective.
Dabkeh is all about resilience. 

Palestinians dance artists have also become interested in different forms 
of dance, such as hip hop, break and contemporary dance, but rehearsing,

meeting other dancers and performing has always been made difficult by the
Israeli Apartheid regime that separates us from each other through

checkpoints and blockades. Many dance artists have also been killed,
wounded or arrested by Israel just for being Palestinian or for speaking 

up for Palestinian rights through performing arts. 

Palestinian dance artists call on Polish and international dancers to actively
mobilize for an apartheid free dance. No one can dance, 

until we all can dance! 
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samaasamaasamaa
wakimwakimwakim

Can you still
hear the
bombs? I can
hear them.

Growing up in a war zone
means living and breathing
politics. The Palestinian
choreographer and performer
Samaa Wakim asks herself
how these experiences
impact her identity 
in a solo performance -
“Losing It”- which explo-
res how the trauma 
of previous generations
manifests in her own body
through movement 
and sound.

In a journey towards the
moment she began to fear
for her freedom, the piece

dives into her memories
 of growing up under

occupation, exploring
 the various realities
 she lives in, and the

fantasies she’s created
 out of fear and hope

 in order to survive.
 As fear overtakes her,

 her world begins
 to disintegrate: the floor

becomes unstable,
 and the sounds begin

 to warp, creating
 a world where reality

 and fantasy blur.

Photo © Magdalena Bichler



Samaa Wakim (Co-Creator/Performer), is a performer, choreographer
and cultural manager based in Palestine. Graduated from the acting

department of Haifa University. Performance credits include: I am Yusuf and This is My
Brother (Shibir Hur and Young Vic Theater, London 2009); The Beloved, (Shibir Hur and

Bush Theater, London, 2012); Exit & Ble Ble Bel (Khashabi Theatre, Palestine, 2011); Badke
(A.M. Qattan foundation, KVS Theater, and Les ballets C de la B, Brussels 2012-2017);
bound (Yaa Samar! Dance Theatre and Sareyyet Ramallah, Ramallah, 2014); Against

 a Hard Surface (Yaa Samar! Dance Theater Hamburg 2017); Modern Curses, co-directed
and choreographed by Bashar Murkus and Wakim (Khashabi Theater, Haifa 2018); Last
Ward (Yaa Samar! Dance Theatre, Paris, 2018); The Cabaret (Khashabi Theatre, Haifa,

2018); The Father (Al Jawal Theater, Haifa, 2021); Losing It, co-created with Samar Haddad
King (Festival Theaterformen, Yaa Samar! Dance Theatre, Khashabi Theatre,

 Hannover, 2021). She is a production manager of Haifa Independent Film Festival
2019 & 2023 and member of Yaa Samar! Dance Theater (since 2014)

 and Khashabi Theatre (since 2008).
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“Losing it” was created  in conversation  with  a  live  score by Samar
Haddad King (Artistic Director, Yaa Samar! Dance Theatre), the
soundscape features field recordings taken throughout Palestine since
2010. Accompanied by Wakim’s vocals, the sounds that once caused
fear and the sounds that once provided solace become woven together
to the point where past and present cloud the future.

samaasamaasamaawakimwakimwakim

All informations come from Samaa Wakim “Losing It” Dossier

https://ysdt.org/
https://ysdt.org/
https://ysdt.org/wp-content/uploads/2023/03/2023-Losing-It-Dossier-1.pdf
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Camps Breakerz is a dance team that was
established back in 2004 to represent the
Palestinian people and their continuous
struggle.

CB Crew  has been showing  the uniqueness  of dance  and art
to the people of Gaza through performing and teaching and
eventually globally representing and speaking. CB Crew
reached    multiple    dreams   starting    with   waking   
peopleon dancing and its importance to establishing the first
dance  school  in  Nusierat  refugee  camp  trough  a campaign
in the middle of Gaza strip. CB Crew school has been initialing
generation after another. Not only a place for dancing and
emotion expressing, but also supporting the children with
external   needs   such   as  clothing  and   educational   needs.
CB Crew itself went through multiple dramatic wars starting
with  2009  where their dancing  place  was  bombed.  In  2014
we danced on piles of Northern town where it was entirely
removed with its hopes forced people to evict and live
somewhere else. CB crew believes art can make change
realizing that dancing and moving with the children can help
healing traumas. By moving the children along with the rhythm
they will gain the feeling of existence and belonging. 
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https://campsbreakers.com/


SPRING/SUMMER 2024DANCEFLOOR#9 [07]

CB Crew had participated in a reha-
bilitation program in 2009 that lasted
three months where buses dropped
children over to dance and spend time
with the crew. Unfortunately, another
war in 2014. We traveled to UN schools
where people where evicted to and
shared some dancing with the children
and   built  new  hopes  during  the  war.
It became a routine and purpose of CB
school to keep on dancing with the
community. The crew spent the last days
before the present war with Israel
dancing in public and cheering children
for expressing themselves. Sadly, Gaza
is getting heavy loads of hits at this
moment where all kind of bombing being
used, so we stopped for safety reasons.
Now, there are thousands of bombed
places and evicted families. The crew
got to know places where people
evicted. Those people left their homes
beautiful memories behind and ran for
safety  and  a  new  hope  of  life.   Most
of them returned to no home and
searched for favorite toys or school
items from under the pile. Camps
Breakerz crew go to those shelters and
introduce  itself  to  gather  the  children
in a circle. From that connection to
actual dance moves on the dancing floor
where everyone is welcome to parti-
cipate.  CB  crew   had   been  supported
by individuals. The Crew has been self-
managing and planning since 2004 and
always comes with great outcomes. Our
children deserve equal life as any child
in the world. They deserve to smile laugh
and hold on a superhero. CB Crew has
named the dance series Our Children
Deserve, and plan on keeping dancing
with those evicted children and hoping
them they can come to our school and
dance on daily base. CB Crew need your
hand to promote launching more series
of  dancing  in   the  shelters  and  public
by  donating  funds   that  will  be  spent
on buying clothes, shoes, and school
items. Please reach out and deliver your
support to those individuals. You can
help and save humanity. 

f o t o  @ A t l a s  o f  t h e  F u t u r e  2 0 2 1

If you are interested in donating, please contact CB on either
Instagram or email them on campsbreakers@gmail.com

https://www.instagram.com/campsbreakerz/


AL-Harah Theater
A l - H a r a h   T h e a t e r  w a s   e s t a b l i s h e d   i n  2 0 0 5  a n d  r e g i s t e r e d
a s   a   n o n p r o f i t    o r g a n i z a t i o n   r e g i s t r a t i o n   ( # B L - 4 5 5 - C ) .
A l  H a r a h  T h e a t e r  s t r i v e s  t o  p r o d u c e  h i g h l y  a r t i s t i c ,  y e t
a c c e s s i b l e  t h e a t e r  p r o d u c t i o n s  a n d  p r e s e n t  t h e m  t o  a u d i e -
n c e s  t h r o u g h o u t  P a l e s t i n e ,  t h e  A r a b  w o r l d  a n d  a b r o a d .
B e l i e v i n g  t h a t  t h e a t e r  c a n  c h a n g e  t h e  l i v e s  o f  t h o s e  w h o
m a k e  i t  a n d  t h o s e  w h o  w a t c h  i t ,  A l  H a r a h  t h e a t e r  h a s  a  l o t
o f  e x p e r i e n c e  i n  u s i n g  d r a m a  a n d  t h e a t e r  i n  h e l p i n g
c h i l d r e n  a n d  y o u t h  t o  o v e r c o m e  t h e i r  t r a u m a  c a u s e d
d i r e c t l y  b y  t h e  w a r  o r  t h e  c h a l l e n g i n g  c o n d i t i o n s  i n  P a l e -
s t i n e  t h a t  t h e s e  c h i l d r e n  h a v e  b e e n  l i v i n g  u n d e r
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A l  H a r a h  T h e a t e r  h a s  a l w a y s  c o l l a b o r a t e d  w i t h
i n t e r n a t i o n a l  t h e a t e r s  i n c l u d i n g :  R o y a l  C o u r t  T h e a t e r ,
G r i d   I r o n   &   T e n t e r h o o k s  i n   S c o t l a n d ,   I n d r a   C o l l e c t i v e
a t  H O M E  i n  M a n c h e s t e r ,  U n g a  K l a r a ,  C i t y  T h e a t e r ,
S t o c k h o l m ,  R i k s t e a t e r n ,  O g e n b l i n k t e a t e r n ,  B a c k a  T h e a t e r
i n  S w e d e n ,  T e a t r o  D e l l  A r g i n e ,  T e a t r o  D u e  M o n d e ,
P i c c o l o  T e a t r o  a n d  o t h e r  t h e a t e r s  i n  I t a l y ,  m a n y  t h e a t e r s
i n  t h e  A r a b  w o r l d  a n d  a l s o  i n  o t h e r  c o u n t r i e s .  W e  h a v e
f r i e n d s  i n  A u b e r v i l l i e ,  B e r g i s h  G l a d b a c h ,  a n d  o t h e r  p l a c e s
i n  t h e  w o r l d .

S i n c e  t h e  7 t h  o f  O c t  t h e  s i t u a t i o n  i n  t h e  G a z a  S t r i p  a n d  t h e  W e s t  B a n k  h a s
b e e n   d i s a s t r o u s .    M o s t   o f   t h o s e   w h o   h a v e  b e e n  a f f e c t e d  b y  t h e  h o s t i l i t i e s
o f  w a r  a r e  c h i l d r e n .  T h e  g e n o c i d e  o n  G a z a  i s  s t i l l  o n g o i n g .   O v e r  5 2 0 0 0
p e o p l e  h a v e  b e e n  k i l l e d  i n  G a z a ,  o v e r  2 0 , 0 0 0  h a v e  b e e n  c h i l d r e n  a n d  1 7  0 0 0
h a v e  b e e n  w o m e n .  O v e r  9 3 0 0 0  p e o p l e  i n j u r e d  a n d  o v e r  2  m i l l i o n  d i s p l a c e d .  

E v e r y t h i n g  d i d  n o t  s t a r t  f r o m  t h e  b e g i n n i n g  o f  O c t o b e r
b u t  i t  h a s  b e e n  g o i n g  o n  f o r  m o r e  t h a n  5 5  y e a r s  a t  l e a s t ,
a n d  e v e n  s i n c e  b e f o r e  1 9 4 8 .  W e  p a s s e d  t h r o u g h  s e v e r a l  w a r s
i n  1 9 6 7 ,  i n  1 9 8 7 ,  i n  1 9 9 2 ,  i n  2 0 0 0  a n d  i t  c o n t i n u e d  a l l
t h r o u g h  t h e  y e a r s  w i t h  o p p r e s s i o n  o f  t h e  I s r a e l i
O c c u p a t i o n ,  m o r e  c o n f i s c a t i o n  o f  l a n d s ,  b u i l d i n g  o f  s e t t l e -
m e n t s  a n d  t h e  S e p a r a t i o n  W a l l ,  r e s t r i c t i o n s  o n  m o v e m e n t
a n d  t r a v e l l i n g ,  i m p r i s o n m e n t  o f  p e o p l e ,  d a i l y  i n v a s i o n s ,
a n d  d e p r i v a t i o n  o f  b a s i c  r i g h t s  o f  t h e  P a l e s t i n i a n  p e o p l e .
T h e  G a z a  S t r i p  h a s  b e e n  u n d e r  s i e g e  f o r  1 7  y e a r s .  P e o p l e

M a r i n a  B a r h a m
G e n e r a l  D i r e c t o r

This time the war is a genocide against the Gaza Strip.



i n  G a z a  h a v e  e x p e r i e n c e d  a n d  l i v e d  4  w a r s .  S o m e  t e e n a g e r s
l i v e d    t h r o u g h    a l l    o f   t h e s e   w a r s .    T h i s   t i m e    t h e   w a r
i s  a  g e n o c i d e  a g a i n s t  t h e  G a z a  S t r i p .

I n  2 0 1 9 ,  j u s t  b e f o r e  C o v i d  s t a r t e d  w e  f a c e d  a  n e w  c h a l l e n g e
w i t h  t h e  E U   p a r l i a m e n t   a d d i n g   a  n e w   p o l i t i c a l  c o n d i t i o n
o n  t h e i r  f u n d i n g  t o  P a l e s t i n i a n  o r g a n i z a t i o n  w h e r e  t h e y
c o n s i d e r  s e v e n  P a l e s t i n i a n  P o l i t i c a l  F a c t i o n s  T e r r o r i s t s .
B y  a c c e p t i n g  t h i s  c o n d i t i o n ,  w e  a c c e p t  i n c r i m i n a t i n g  o u r
p e o p l e  a n d  r e j e c t i o n  o f  o u r  w o r k  i n  t h e  P a l e s t i n i a n
c o m m u n i t y .  S o ,  a s  a  r e s u l t ,  P a l e s t i n i a n  C i v i l  S o c i e t y
o r g a n i z a t i o n s  r e f u s e d  t o  a c c e p t  t h i s  c o n d i t i o n  r e j e c t i n g
c o n d i t i o n a l   f u n d i n g  t h a t   r e s u l t e d  i n   l o s i n g  m a i n   s o u r c e s
o f  f u n d i n g  i n c l u d i n g  t h e  E U ,  S w e d i s h  D e v e l o p m e n t  A g e n c y
a n d  t h e  G e r m a n  f u n d s .

S i n c e  t h e  b e g i n n i n g  o f  t h e  w a r  o n  G a z a ,  a l l  e n t r a n c e s  a n d
e x i t s    o f   P a l e s t i n i a n    c i t i e s   h a v e   b e e n   b l o c k e d .   S c h o o l s
i n  t h e  W e s t  B a n k  h a v e  n o t  b e e n  o p e r a t i n g  r e g u l a r l y ,  a n d
n o w  a s  t h e y  c o m m e n c e d  s c h o o l s  o n c e  a g a i n ,  c h i l d r e n  a r e
s u f f e r i n g  f r o m  f e a r  a n d  t r a u m a  f r o m  a l l  t h e  n e w s  t h e y  a r e
h e a r i n g  a b o u t  w a r ,  h o s t i l i t i e s ,  a g g r e s s i o n  o n  P a l e s t i n i a n
c i t i e s ,  I s r a e l i  s e t t l e r ’ s  v i o l e n c e  a g a i n s t  e n t i r e  c o m m u -
n i t i e s ,  a n d  t h e  l i k e .

O v e r  9 0 0 0  p e o p l e  h a v e  b e e n  a r r e s t e d  i n  t h e  W e s t  B a n k  a n d
m o r e  t h a n  9 0 0  p e o p l e  k i l l e d .  H e a d s  o f  c u l t u r a l
o r g a n i z a t i o n s  l i k e  t h e  F r e e d o m  t h e a t e r ,  I b d a a  C u l t u r a l
C e n t e r ,  a r t i s t s  f r o m  t h e  P a l e s t i n i a n  C i r c u s  S c h o o l  h a v e
b e e n  a r r e s t e d  a n d  s e n t e n c e d  t o  6  m o n t h s  a d m i n i s t r a t i v e
d e t e n t i o n  w h i c h  m e a n s  t h a t  t h e y  d o  n o t  h a v e  e v i d e n c e
a g a i n s t  t h e m .

V i o l e n c e  f r o m  I s r a e l i  s e t t l e r s  a n d  t h e  I s r a e l i  M i l i t a r y  h a v e  i n c r e a s e d
t r e m e n d o u s l y  o n  d i f f e r e n t  a r e a s  l i k e  J e n i n ,  T u l k a r m ,  H e b r o n  a n d  B e t h l e h e m .

A s  a  r e s u l t  o f  a l l  o f  t h i s  v i o l e n c e ,  t h e r e  h a s  b e e n  a n  i n c r e a -
s i n g  d e m a n d  f r o m  t h e  l o c a l  s c h o o l s  i n  t h e  B e t h l e h e m  a r e a
t o w a r d s  p s y c h o l o g i c a l  i n t e r v e n t i o n s  w i t h  t h e  c h i l d r e n .
S o m e  o f  t h e m  r e a c h e d  o u t  t o  A l  H a r a h  T h e a t e r  t o  p r o v i d e
p s y c h o  -  s o c i a l   d r a m a    a c t i v i t i e s   f o r   c h i l d r e n ,    i n   o r d e r
t o  h e l p  t h e m  e x p r e s s  t h e i r  f e e l i n g s  a n d  l e a r n  h o w  t o  c o p e
w i t h  t h e  t r a u m a s  t h e y  h a v e  e n d u r e d .

A l  H a r a h  T h e a t e r  h a s  d e c i d e d  t o  c h a n g e  s o m e  o f  i t s
p r o g r a m s   i n   o r d e r   t o   s u p p o r t    c h i l d r e n    i n   t h e   s c h o o l s
o f  B e t h l e h e m  a r e a ,  t o  o v e r c o m e  t h e i r  t r a u m a  t h r o u g h
p s y c h o d r a m a  a c t i v i t i e s  f o r  g r o u p s  o f  3 0 - 4 0  s t u d e n t s  8 - 1 2
y e a r s  o l d .

W e   a l s o   s t a r t e d   t o  a d a p t   a n d   r e c o r d   s t o r i e s   f r o m  G a z a
a s  s t o r y t e l l i n g  t o  s h o w  t h a t  t h e s e  p e o p l e  w h o  w e r e  k i l l e d
a r e   n o t   o n l y   n u m b e r s .    I t   w a s   a   p o d c a s t   w i t h   s u b t i t l e s

SPRING/SUMMER 2024
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DANCEFLOOR#9
 i n  E n g l i s h  t h a t  w e  s h a r e d  o n  o u r  s o c i a l  m e d i a .

W e   h a v e   b e e n   a l s o   u p d a t i n g   f r i e n d s    a r o u n d   t h e   w o r l d
o n  a  d a i l y  b a s i s  o n  w h a t  i s  h a p p e n i n g  i n  G a z a  a n d  t h e  W e s t
B a n k .  W e  w e r e  a b l e  t o  s e n d  m o n e y  t o  1 2  a r t i s t s  i n  G a z a
w h o  a r e  s t r u g g l i n g  f o r  f o o d  a n d  b a s i c  n e e d s .  T h i s  y e a r  w e
h a v e    a   h u g e    d e f i c i t   a s   w e   l o s t   a   l o t   o f   o u r   f u n d i n g .
W e   a r e   t r y i n g   t o   s e t  u p   s o m e   i n d i v i d u a l   f u n d r a i s i n g    
f o r    t h e   t a r g e t   g r o u p s  w e  w o r k  w i t h ;   C h i l d r e n ,   y o u t h ,
w o m e n  a n d  p e o p l e  w i t h  d i s a b i l i t y .

A s  a  r e s u l t  o f  t h e  c o n t i n u e s  g e n o c i d e  o n  G a z a  a n d  a l s o  t h e
e s c a l a t i o n   o f  v i o l e n c e   a g a i n s t   p e o p l e   i n   t h e   W e s t  B a n k ,
a  c u l t u r a l  m o v e m e n t  s t a r t e d  t o  d i s c u s s  t h e  v a l u e  o f  c u l t u r e
a n d  a r t s  a n d  i t s  p r i n c i p l e s  w h e n  f u n d i n g  i s  a c c e p t e d  f r o m
t h e  g o v e r n m e n t s  w h o  s u p p o r t  I s r a e l  w i t h  w e a p o n s  a n d
c o n t i n u e  t o  o p p r e s s  t h e i r  s t u d e n t s  a n d  u n i v e r s i t i e s .  T o d a y
w e  d o  n o t  a c c e p t  p o l i t i c a l  c o n d i t i o n a l  f u n d i n g  o r  f u n d i n g
f r o m  g o v e r n m e n t s  w h o  a r e  s u p p o r t i n g  a r m s  t o  I s r a e l .

A s  a  r e s u l t ,  A l  H a r a h  T h e a t e r  w i l l  n o t  b e  a b l e  t o  s u s t a i n
i t s e l f   n e x t   y e a r  a n d   i s  s t r u g g l i n g   t o  c o n t i n u e  i t s  s e r v i c e s
t o     t h e     c o m m u n i t y     e s p e c i a l l y    c h i l d r e n    a n d    w o m e n .
S o ,  w e  a r e  c a l l i n g  f r i e n d s  i n  t h e  w o r l d  t o  s u p p o r t  A l  H a r a h
T h e a t e r  f i n a n c i a l l y  t h r o u g h  i n d i v i d u a l  o r  o r g a n i z a t i o n a l
s u p p o r t  t o  b e  a b l e  t o  c o n t i n u e  e x i s t i n g .

W e  w o u l d  l i k e  b i g  T h e a t e r s  o r  o r g a n i z a t i o n s  i n  t h e  w o r l d  w h o  r e s p e c t  
h u m a n  r i g h t s  t o  a d o p t  o u r  t h e a t e r  i n  P a l e s t i n e ,  a s  a  w a y  o f  s h o w i n g  s o l i d a r i t y .

A l - H a r a h  T h e a t e r  a i m s  t o  c o n t i n u e  w o r k i n g  w i t h  t h e
P a l e s t i n i a n  c o m m u n i t y  s u s t a i n i n g  i t s  o w n  p r o g r a m s ,  a n d
p u t t i n g  m o r e  f o c u s  o n  s u p p o r t i n g  a r t i s t s  i n  G a z a  w h e n  t h e
s i t u a t i o n  a l l o w s .  

foto ®Al-Harah Theater

1 7 3 ،  1 7 3  – م  ي ر م ء  ا ر ذ ع ل ا ع  ر ا ش ,  V I R G I N  M A R Y  S T R E E T  

ن سطي ل ف  ، لا ا ج يت  ب  ، 3 7 0 ب.  ص.  –  P . O . B O X  3 7 0 ,  B E I T  J A L A ,

P A L E S T I N E  

كس ا ف ل ت :   T E L E F A X :   + 9 7 0 - 2 2 7 6 7 7 5 8

وي ل خ :  M O B I L E :   + 9 7 0 - 5 9 2 7 6 7 7 5 8   

I N F O @ A L H A R A H . O R G  - -  W W W . A L H A R A H . O R G

W e  t h a n k  a l l  t h e  p e o p l e
o f  t h e  w o r l d  f o r  w h a t  t h e y
a r e  d o i n g  f o r  P a l e s t i n e .
P l e a s e  c o n t i n u e  t a l k i n g ,
e d u c a t i n g  o t h e r s  a n d
d e m a n d i n g   j u s t i c e  f o r
P a l e s t i n e .   F i r s t  s t e p
i s  t o  s t o p  t h e  w a r
o n  G a z a  a n d  t h e n  
d e m a n d i n g  a n  e n d  
o f  t h e  I s r a e l i  O c c u p a t i o n .

mailto:info@alharah.org
http://www.alharah.org/
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The Freedom Theater

T h e  F r e e d o m  T h e a t r e
 i s  a  t h e a t r e  a n d  c u l t u r a l  c e n t r e

i n  J e n i n  r e f u g e e  c a m p ,  o c c u p i e d
P a l e s t i n e .  W e  s t a g e  p r o f e s s i o n a l

t h e a t r e  p r o d u c t i o n s ,  h o l d
t h e a t r e  w o r k s h o p s  i n  t h e

r e f u g e e  c a m p ,  J e n i n  t o w n  a n d
v i l l a g e s ,  o f f e r  t r a i n i n g

 i n  a c t i n g ,  p e d a g o g y  a n d
p h o t o g r a p h y ,  a n d  p u b l i s h  b o o k s ,

e x h i b i t i o n s  a n d
 s h o r t  f i l m s .

S i n c e  w e  o p e n e d  o u r  d o o r s  
i n  2 0 0 6 ,  w e  h a v e  m a d e  t h e a - t r e
a n d  v i s u a l  a r t  a v a i l a b l e
t o  e v e r y  y o u n g  p e r s o n  
i n  J e n i n  r e f u g e e  c a m p .  O u r  
w o r k  h a s  m a d e  J e n i n  r e f u g e e
c a m p  k n o w n  i n  P a l e s t i n e  
a n d  i n t e r n a t i o - n a l l y  f o r
i n n o v a t i v e ,  t h o u g h t - p r o v o k i n g
t h e a t r e  a n d  m e d i a   p r o d u - c t i o n s .
W e  h a v e  c r e a t e d  
a  g e n e r a t i o n  o f  a r t i s t s  a n d
l e a d e r s ,  w h o  o n e  d a y  w i l l  
b e  a t  t h e  f o r e f r o n t  o f  t h e
P a l e s t i n i a n  l i b e r a t i o n  m o v e m e n t .

We are freedom fighters
W h a t  w e  d o  i n  t h e  t h e a t r e  i s  n o t  t r y i n g  t o  b e  a  s u b s t i t u t e  o r  a n  a l t e r n a t i v e
t o  t h e  P a l e s t i n i a n  r e s i s t a n c e  i n  t h e  s t r u g g l e  f o r  l i b e r a t i o n ,  j u s t  t h e
o p p o s i t e .  T h i s  m u s t  b e  c l e a r .  [ … ]  W e  j o i n ,  b y  a l l  m e a n s ,  t h e  P a l e s t i n i a n
s t r u g g l e  f o r  l i b e r a t i o n ,  w h i c h  i s  o u r  l i b e r a t i o n  s t r u g g l e .  W e  a r e  n o t  h e a l e r s .
W e  a r e  n o t  g o o d  C h r i s t i a n s .  W e  a r e  f r e e d o m  f i g h t e r s .

The Freedom Theater

J U L I A N O  M E R  K H A M I S
c o - f o u n d e r
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A l t h o u g h   T h e  F r e e d o m  T h e a t r e ’ s   f o c u s   i s  o n   t h e a t r e   a n d   v i s u a l   a r t s ,
w e  d o  n o t  t a k e  a  n e u t r a l  p o s i t i o n  o n  t h e  i s s u e  o f  I s r a e l i  a p a r t h e i d ,
c o l o n i s a t i o n  a n d  m i l i t a r y  o c c u p a t i o n .  N o r  d o  w e  t u r n  a  b l i n d  e y e  t o  t h e
i n t e r n a l  v i o l a t i o n s  o f  h u m a n  r i g h t s ,  i n  p a r t i c u l a r  t h e  r i g h t s  o f  w o m e n
a n d  c h i l d r e n .

F o r  t h e  o p p r e s s e d ,  t h e  a r t s  h a v e  a l w a y s  b e e n  a  p o w e r f u l  t o o l  f o r
l i b e r a t i o n .  F o r  u s  P a l e s t i n i a n s ,  a r t i s t i c  e x p r e s s i o n  i s  a n  i n t e g r a t e d  p a r t
o f  o u r  q u e s t  f o r  j u s t i c e ,  e q u a l i t y  a n d  f r e e d o m .

T h e  F r e e d o m  T h e a t r e ’ s  v i s i o n  i s  a  c u l t u r a l  r e s i s t a n c e  m o v e m e n t  a t  t h e
c o r e  o f  a  f r e e  a n d  c r i t i c a l  P a l e s t i n i a n  s o c i e t y .  T h r o u g h  c u l t u r a l
r e s i s t a n c e ,   T h e  F r e e d o m   T h e a t r e   a i m s  t o  r a i s e   a  n e w   g e n e r a t i o n  t h a t
i s  a b l e  t o  c h a l l e n g e  a l l  f o r m s  o f  o p p r e s s i o n .

S o  w h a t  i s  c u l t u r a l  r e s i s t a n c e ?  I t  s t a r t s  w i t h  p l a y .  P l a y  i s  n o t  r e s e r v e d
f o r  c h i l d r e n ;  i t  i s  t h e  b a s i c  d e s i r e  t o  e x p e r i m e n t  a n d  t e s t  r e a l i t y ,  w h i c h
i s  a  p r e r e q u i s i t e  f o r  c r e a t i v i t y  a n d  i m a g i n a t i o n .  E v e r y t h i n g  w e  d o  i n  T h e
F r e e d o m  T h e a t r e  c o n t a i n s  a n  e l e m e n t  o f  p l a y .  T h r o u g h  p l a y ,  w e  c a n
d e c o n s t r u c t  a n   o p p r e s s i v e  r e a l i t y   a n d  m a k e  i t   c o m p r e h e n s i b l e ,   w h i c h
i s  t h e  f i r s t  s t e p  t o w a r d s  c h a n g i n g  i t .  J u s t  a s  w e  c a n n o t  i m a g i n e  m o r e
c o l o u r s  t h a n  w h a t  o u r  e y e s  h a v e  s e e n ,  w e  c a n n o t  i m a g i n e  a  r e a l i t y
b e y o n d  o u r  o w n  e x p e r i e n c e s  a n d  f r a m e s  o f  r e f e r e n c e .  T h e n ,  w e  c a n
d r e a m  a n d  c r e a t e  c h a n g e  t o g e t h e r .
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https://thefreedomtheatre.org/who-we-are/
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The Palestinian
Circus School

A free Palestine in which Palestinians engage in a dynamic cultural and artistic life

that embraces creativity, freedom of expression and diversity as the main pillars for 

a just and inclusive society.

A free Palestine in which Palestinians engage in a dynamic cultural and artistic life

that embraces creativity, freedom of expression and diversity as the main pillars for 

a just and inclusive society.
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https://palcircus.ps/en/
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HAWIYYAHAWIYYA

“We use our performances to promote social justice 
for Palestinians and other oppressed people, and 
to celebrate our culture which has been suppressed 
for decades. Israel has long tried to appropriate the
indigenous traditions and arrest, harass and restrict
dabke dancers and other artists. We will not allow 
our culture to be appropriated and defaced 
by our oppressors!”

Shahd Abusalama, one of the founders 
of the Hawiyya Dance Company

Hawiyya Dabke is an all-female Palestinian dance group based in the 
UK, who are breaking boundaries and creatively bringing the realities 

of Palestinian suffering under occupation onto the dance floor and 
directly to grass roots communities.

Excerpts from the article “A dance-off with
occupation: Women, power and resistance”

 by Nadia Khan for Goldenthreads.uk

Photo:©Golden Threads 

https://www.instagram.com/hawiyyadabke/?hl=en
https://www.goldenthreads.uk/blog/a-dance-off-with-occupation-women-power-and-resistance
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From the end of the nineteenth century, Jewish settlers
started arriving in Palestine. With the creation of the
state of Israel in 1948, settlements increased drastically
and continue to expand to this day. Many of these
settlements are deemed illegal by international law. Yet,
Palestinians are still being forcibly removed from their
homes. The forced evictions in occupied Jerusalem
neighbourhoods, Sheikh Jarrah and Silwan last May,
sparked widespread condemnation, and put the
spotlight on a crisis that has been going on for decades.

IFEEL POWER

T H E  D A B K E
WHEN I DANCE
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Since 1948, a large number of Palestinians have become
refugees scattered across the world, and are not
allowed to return to their homeland while Jews from
anywhere can claim citizenship under the Law of Return.
The Palestinians who remain are basically prisoners 
in this land with no rights or freedom. 

In Arabic, Hawiyya means
identity; a name befitting this

group of women who are
fighting for the survival and

freedom of the Palestinian
people. This dance collective
are first and foremost social

activists, who use dance,
performance and poetry

 to raise awareness
 of a brutal occupation.

Dabke is the traditional folk dance from the Levant
region. It is one of the main dance forms in Palestine,
and it is the living history of the people and their
culture. Since 1948, the dance has become the voice 
of the voiceless, and a resounding statement 
of Palestinian identity, existence and resistance.
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Being a women-only dance troupe gives Hawiyya the scope
 to reach spaces and audiences where mixed-sex groups cannot

reach, and this results in their message spreading
 to a wider crowd.

The dabke empowers women participants to express themselves
freely; especially those who have suffered from trauma or abuse.

They connect to the message of the dance, and can use
 it to release their own suffering.

Nadia Sibany is a Hawiyya collective member and dancer who
grew up in Nablus, and came to the UK when she was just seven

years-old. She joined the group in 2018 after searching for a way
to connect more closely with her Palestinian heritage. Nadia has

been dancing from a young age, but was not trained in dabke.
However, with the worsening of the situation in Palestine over

many years, and a sense of isolation from her people, she wanted
to be part of the fight for justice.

When asked what supporters of Palestine can do to show
solidarity, Shahd says: “We all have a role to play in helping the

Palestinians, and it starts with our own circles. Everyone has the
power of change in their own hands. Sadly, the mainstream media

is manipulating people and fuelling hate. However, we all have
 a responsibility to find out the truth.”

Hawiyya’s solution for the future is the implementation of the
right of return for all refugees, which is already recognised 
by international law. They also call for the freedom for all people
in Palestine, and for everyone to have equality and dignity. 
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YAA
SAMAR!

dance theater

MISSION

Yaa Samar! Dance Theatre 

(YSDT)'s mission is to create

invigorating performance 

and education programs 

that expand access to - and

promote understanding

through - the arts.

yaa | ya (y+AH): to call 

or attract; often said before

calling someone’s name to get

their attention.

samar (‘sum’ + ‘are’): evening

conversation, sleepless night,

night of entertainment

Photo: Samar Haddad King
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YSDT believes art should 

be liberating, transformative,

and accessible to all. The

company operates out of the

United States and Arab World

and is committed to uniting

diverse artists and audiences

in the creative process.

VISION

Since 2005, YSDT has taught and performed in 15 countries across four

continents,  and  fostered  the  careers  of  over  50  emerging  artists, with

a repertoire of more than 30 original performances including solos, small

ensemble and group works. New York City area performances have included

venues and festivals such as: Baryshnikov Arts Center, Downtown Dance

Festival, Jacob’s Pillow, Joyce SoHo, Harlem Stage, LaGuardia Performing

Arts Center, Tribeca Performing Arts Center, Queens Museum of Art,

Teatro LATEA, and Whitewave Festival. Following eight years of NYC

programming, YSDT established a secondary base in Palestine in 2012. The

company has since developed groundbreaking methods of working across

cultural and geographic borders which have been covered in Dance

Magazine, The Huffington Post, and Hyperallergic, among others. Abroad,

the company has taught and performed at international universities and

festivals, museums, UN refugee schools, and site-specific locations

throughout Belgium, France, Germany, Japan, Jordan, Palestine, South

Korea, and Tunisia.

more info: ysdt.org
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“Samar Haddad King deftly melds styles

from hip-hop and ballet to social dance

and acrobatics.”

- Hedy Weiss, Chicago Sun Times

https://ysdt.org/
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P A L E S T I N E  S O L I D A R I T Y  I N I T I A T I V E S

Poland
Viva Palestyna
Kolektyw Kefija
Inicjatywa Kaktus
UW z Palestyną
SolidarnościówkaWro
Trójmiasto dla Palestyny
Akademia dla Palestyny
SJP in Poznań
Bielskobiała z Palestyńczykami

International organisations 
supporting BDS movement

Boycott Divestment and Sanctions

France-Palestine Solidarité Association
BDS France
BDS Italia
The European Coordination of Committees 
and Associations for Palestine
Friends of Al-Aqsa (UK)
Ireland Palestine Solidarity Campaign
War on Want
American Friends Service Committee
The Palestine Committee of Norway
Palestine Solidarity Association of Sweden
Palestine Solidarity Campaign
American Muslims for Palestine
Code Pink – Women for Peace
Jewish Voice for Peace
National Students for Justice in Palestine
US Campaign for Palestinian Rights
BDS Chile
South Africa BDS Coalition
BDS National Committee

N E X T  
I S S U E : H Y D R O F E M I N I S M
A u t u m n / W i n t e r  2 0 2 4

https://vivapalestyna.pl/
https://www.instagram.com/kolektyw.kefija/
https://www.instagram.com/kaktus.initiative/
https://www.instagram.com/solidarnosciowkawro/
https://www.instagram.com/trojmiasto_dla_palestyny/
https://www.instagram.com/akademia_dla_palestyny/
https://www.instagram.com/sjpinpoznan/
https://www.instagram.com/bielskobialazpalestynczykami/
https://www.france-palestine.org/
https://www.bdsfrance.org/
https://bdsitalia.org/index.php/eng
https://www.eccpalestine.org/
https://www.eccpalestine.org/
https://www.eccpalestine.org/
https://www.foa.org.uk/
https://www.ipsc.ie/
https://waronwant.org/
https://afsc.org/
https://palestinakomiteen.no/join-the-palestine-commitee-of-norway/
https://www.palestinagrupperna.se/
https://palestinecampaign.org/
https://www.ampalestine.org/
https://www.codepink.org/
https://www.jewishvoiceforpeace.org/
https://nationalsjp.org/
https://uscpr.org/
https://www.facebook.com/bdschile/
https://www.sabdscoalition.org/
https://bdsmovement.net/bnc

